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She elagh asked me to do a segsion on her train-;fhe—trainer course

around Actlo research,.

I gave them Melanie's ifid§#¥e#ps article on things Polish fom the
boock of Birmingham pppers. :

I then told them I wanted to a bit of AR of my own with them.

My hypothesissedirectionality of the voice in space strongly
affects the reception of an oral story

~use or denial of eye}:ontact does too.

Data collection: I told Story 1 with the group in a 1;ight%‘37€!‘wt
horseshoe- I was sitiing on%e floor facing out of the horse-shoe

telling the story to a wvolunteer listener.
They wrote a reaction diary entry.
I told Story 2 standing, facing the

horseshoe, I used fast moving eyecontact, gesture and eccasional
dramatisation, picking on one person a8 a person in the story.

They wrote a diary entry.

I told 8toyy 3 They listened to this sitting in
two rows, one behind tne other, withm eyes shut, I sat on a table
behind them and tried to broadcast to all of them equally.

I realised afterwards that this was a Wright telling, very
visual and with the rather thin high vodce tha.:t can go with this
mode of internal awsremess ( Brocade story) ( the voice aspect
was not part of Andrew's telling style).

They wrote a diary entry.
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I find the diary entries fascinating= tho I am not sure where I
go next in the AR cycle,
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