
Grammar and Movement:

The Kinaesthetic Kid

Mo Js°U CVer "0tiCed anyb0dy “ your class at a" like the boy whose descriptiona***
Be a Sentence

Tell ten people in 
them these words,

your class that they are going become parts of a sentence Give 
morphemes and punctuation marks to become, one each:

Brisbane 
full stop 
in 
s
live
she
do
comma
question mark 
not

^ ,0h^gtence"pans 10 come to ,he from of the class a line up as the sentence you 

She lives in Brisbane.

Now ask the sentence people to say who they are. Get live and 
against each other as they form one word. Help them to time their 
lives sounds like one word, with each saying their own part.

s to cuddle up 
speaking so that



Try a new sentence:

She does live in Brisbane, doesn't she?

etc.
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' WÌth kidS - «mes
J"k"’8 W1,h EFL leamers of a"y »ge you get them back-writing in areas like

LI word L2 word

Picture word

US word Australian word

irregular infinitive irregular simple past

first half of a proverb second half of same proverb

irregular adjective its comparative

a word its opposite

a word its synonym ( if you believe there are such things)

latinate verb eg : postpone phrasal verb: put off

written word/ phrase eg: grandmother spoken word: Granny/Gran/ Nan
Are you coming? Coming?



The Reduction Exercise

two consecutive words or
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I0TJZCmTar Practice’Guen,er Gemgross and He** Puchm, Pilgrims- 

Grammar Practice Activities, Penny Ur, Cambridge
199a9mmar m Ach0n Again’ Astine Frank and Mario Rinvolucri, Prentice Hall,

Grammar Games, Mario Rinvolucri, Cambridge, 1985 
More Grammar Games Davis and Rinvolucri, 1996

Story-Telling
Mario Rinvolucri, Pilgrims, UK



ÄKsasÄisrsÄS:-
The journalist changed colour and replied:
" Not 0nly have 1 read ,he whole text, but there are some parts I have read twice."

BZyoü ^d or£ « ^3 Pr0blem ArC WC«0
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Did you see pictures?
Were they black and white or colour?
Were they still or moving?
WW wze were fAey aWAow /or aw^

>he mme Space " ,he aai0n- °r hok‘"g of a picture

ffAef/cfwre wa, erferw,/ fojyo* ^/YAaveaAor^r or fame?
Were there dominant colours?
What was the light like?
Were things clear and focused or blurred?
Was perspective important in your pictures?
Did the way your pictures were change in the course of the story?
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pSaBHs-
bnefly exp,ored ,h° - °fEfSsim

Iy™Sve alS:in What y0U 001,1(1 d0 ™,h S,uden,s after ,h=y have listened to a

Creating Stories with Children, Andrew Wright, Oxford 1997 
Once Upon a Time, Morgan and Rinvolucri, Cambridge, 1986

Teaching Vocabulary so it sticks 
Mario Rinvolucri, Pilgrims, UK

To find agreement about what words are is a hard task.

Is de Saussure right in saying that they are "signifies" that simply stand for 
sigmfieds out there in the world, and that the link between the two is arbitrary.

Are the followers of Rudolf Steiner right in thinking that the sound of a word is 
mysteriously linked to its meaning, within the sound symphony of a particular

Is it true that the way a language "names" the world deeply influences the ways in 
which the speakers of that language think?

How much does a word current in our everyday speech carry its history with it?
Do we think about 1900-1910 cars when we use the word " windscreen" even though 
nowadays a windscreen" is a front window, except in open sports cars. I

I have no definitive answers to these questions except that I have long been struck by 
the way learners of an L2 strike up strong relationships with the words they come 
across. If I were to ask you which of these words for "house" you prefer, I expect you 
could give me a clear, emotionally rational answer; 
maison ( French) 
ev ( Turkish)



siepi ( Albanian)
sptó (™”^a"d POrtUgUCSe' lhau»h P— differently in each)

ty ( Welsh ) 
ikos ( Ancient Greek) 
hus ( Swedish) 
dom ( Russian)
Haus ( German)
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All three vanations are effective in helping words to stick in your students' minds.

mav"i„rw™hdsSeentiG7a,,e8n0,S E“reise as <*" ^„ur

5S?
You see a new side to your students' brilliance in this exercise.

languageWOrld °f Neuro'Llngulstlc Programming and one of its applications to 

these^eadingstS ^ four C°lumns on the page in front of them and to write in

I see I hear I feel through my body I smell/taste

EEEEEEBEEE*HB"



SSsarssÄÄÄTäÄffl:-
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Country Its capital/ nationality/ longest river/ highest mountain

I am pretty sure you will think 
date.................battle 1916..

up plenty more binary linkages yourself. 
............Gallipoli ( let Churchill's bones rot)

eg

uroup Mirror

ow forget about the students and mentally give yourself 100% to this scene.

You check for your car key ( pocket or handbag- mime this)
You try to open the car door- it will not open 
You check again for your keys
My keys... my car keys....
Where are my keys?
Shit!
You rattle the car door,
You look up towards the first floor of the house
Mary!
pause
Mary!
Listen, Mary!
Cup your hand round your ear, miming listening to her reply 
My keys, Mary. F J
Yes, my car keys.....
Where are they? 
pause
again mime listening
Probably in the kitchen.....
mime listening 
No?
Maybe in the bedroom.....
listen
Maybe in the loo.....
listen
You found them!
My keys!
catch the keys thrown down from the window 
Thanks Mary! 
open car door.

This actìvily is described at greater length in Bernard Dufen's book Teaching Myself, 
’ w lch is full of marvellous movement exercises.

The Group Mirror activity allows students to forget themselves in choral movement


